
 
Reaction, Resource, Possibility 

 

PEARL’S DOORWAYS: TONE 

CHOICE ASSIGNMENT: Choose a Title that reflects one of the 

categories below, emphasizing how the Tone (working with other 

Appeal like Plot, Frame, Character, Pace, Style) is the most compelling 

Doorway/Gateway to the Story. The following Tone categories are by 

no means exhaustive but represent many of our Tone choices. You 

may use a cited example from below; however, I would like you to 

present us with a title that has a Tone that dominates the Story, and 

explain Why and What techniques the author uses to create the Tone. 

Please feel free to discuss this with Leane if you desire guidance. 

(https://ragenrestudy.wordpress.com/tone-appeal-nancy-pearls-doorways-5-23-23/) 

Nancy Pearl’s Doorways 

⚫ Imagine a Doorway as an entrance to a Book 

⚫ The larger the Doorway, the easier it is to access that aspect of the 

book. 

⚫ Fiction & Narrative Nonfiction contain Doorway combinations 

⚫ Rarely are the Doorways equal in a Book.  Usually, one or two of the 

Doorways are larger than the others. 

You are looking for… 

Novels that have a Frame that provides Tone that influences all other appeal 

like CH and Plot.  

Focus on how the book makes the reader feel and the author’s use of 

language to create Tone.  

Does the Tone or the Mood it creates dominate the reader’s impression of the 

book? 

 

A Story can contain more than one Tone (Which one is dominant?), or 

Readers may react to the same Story in a different way (One Reader’s Scary 

may be another Reader’s Atmospheric, etc.).                                                                   

See following categories and examples.  
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Categories and Examples (By no means definitive and often share traits.) 

Atmospheric: DEF: Creating a distinctive mood, typically of romance, mystery, or nostalgia.           

EX: Peter May’s The Blackhouse (2012); Lucy Foley’s The Hunting Party (2019); Kate Morton’s The Clockmaker’s 

Daughter (2018); Katy Hays’ The Cloisters (2022); Leigh Bardugo’s Ninth House (2019); Sunyi Dean’s The Book 

Eaters (2022) 

Foreboding:  DEF: Fearful apprehension; a feeling that something bad will happen.                                              

EX: Lev A. C. Rosen’s Lavender House (2022); Agatha Christie’s And Then There Were None (1939) 

Gentle: DEF: Sweet and containing nothing vulgar or overtly sexual.                                                        

EX: Alexander McCall Smith’s No. 1 Ladies’ Detective Agency (1998); Beverly Lewis’s The Orchard (2022); Lynne 

Hinton’s Friendship Cake (2000); Alan C. Bradley’s The Sweetness at the Bottom of the Pie (2009); Nita Prose’s The 

Maid (2022) 

Gothic: DEF: Characterized by an atmosphere of mystery and horror and having a pseudomedieval 

setting; Popular in the 18th to early 19th centuries & revived in modern times.                                                 

EX: Diane Setterfield’s The Thirteenth Tale (2006); Elizabeth Kostova’s The Historian (2005); Daphne Du Maurier’s 

Rebecca (1938); Shirley Jackson’s The Haunting of Hill House (1959); Charlotte Brontë’s Jane Eyre (1847+); Sarah 

Waters’ The Little Stranger (2009); Silvia Moreno-Garcia’s A Mexican Gothic (2020)  

Harrowing:  DEF: Acutely distressing. EX: Lucy Foley’s The Guest List (2020); Rachel Howzell Hall’s These 

Toxic Things (2020); Zakiya Dalila Harris’s The Other Black Girl (2020); Alice Henderson’s A Blizzard of Polar Bears 

(2021); Paul Tremblay’s Cabin at the End of the World (2018)  

Haunting: DEF: Poignant and evocative; difficult to ignore or forget; Ghostly.                                         

EX: Mark Z. Danielewski ‘s House of Leaves (2000): Elly Griffith’s The Crossing Places (2009); Dennis Lehane’s 

Shutter Island (2003); Toni Morrison’s Beloved (1987); Sarah Gailey’s Just Like Home (2021)  

Humorous: DEF: Causing lighthearted laughter and amusement; Comic. EX: Emily Austin’s Everyone in 

the Room Will Soon Be Dead (2021); Fredrik Bachman’s A Man Called Ove (2014); Lisa Lutz’s The Spellman Files 

(2007); Janet Evanovich’s One for the Money (1994); Kate Bromley’s Here for the Drama (2022) 

Romantic:  DEF: Conducive to or characterized by the expression of love. EX: Freya Markse’s                  

A Marvellous Light (2020); Emily Henry’s Book Lovers (2022); Josie Silver’s One Day in December (2018); Beth 

O’Leary’s The Flatshare (2019); Deborah Harkness’s A Discovery of Witches (2011); David Nicholls’ One Day (2010) 

Sad Story or Tearjerker: DEF: A sentimental story calculated to evoke sadness or sympathy.                   

EX: Nicholas Spark’s The Notebook (1996); James Patterson’s Suzanne’s Diary for Nicholas (2001); Garth Stein’s 

The Art of Racing in the Rain (2008); John Green’s The Fault in Our Stars (2012); Mitch Albom’s The Magic Strings 

of Frankie Presto (2015); Benjamin Ludwig’s Ginny Moon (2017); JoJo Moyes’ Me Before You (2012) 

Scary: DEF: Frightening; Causing fear. EX: Stephen Graham Jones’ Only Good Indians (2020); Stephen 

King’s It (1986); Alma Katsu’s The Hunger (2018); Dan Simmons’ The Terror (2007)  

Upbeat: DEF: Cheerful; Optimistic; Hopeful EX: Eileen Garvin’s Music of the Bees (2020); Katherine Heiny’s 

Early Morning Riser (2020); A.J. Pearce’s Dear Mrs. Bird (2018); Debbie Macomber’s The Girls’ Guide to Moving On 

(2016); Linda Holmes’s Evvie Drake Starts Over (2019); Katherine Center’s Things You Save in a Fire (2019) 
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DEFINITION: Tone describes how a reader feels when 
reading and captures the experience the author created. 

 
Tone is a subset of Frame and relies on the author’s creation of atmosphere, and the 
creation of setting details are crucial to the success of the story for readers. 
 
Tone in literature refers to the author’s attitude toward a certain topic. Through specific 
word choice, the author reveals their feelings and opinions to the reader, conveying the 
author’s intentions behind the text. The tone of a story is always described using an 
adjective. (Writers.com 1/05/23) 
 
Tone often reveals itself through narrative details. (Writers.com 1/05/23) 
 
Tone is an essential component of an author’s style. The author has to make certain 
stylistic choices to convey a certain tone, including a command over word choice, 
punctuation, sentence length, vernacular use, and the observational details they choose 
to include. (Writers.com 1/05/23) 
 

How does the reading experience make the reader feel?   
 
Does the Tone or the Mood it creates dominate the reader’s 
impression of the book? 
 
Language examples: Atmospheric, austere, bittersweet, bleak, candid, chilling, claustrophobic, 

comfortable, compassionate, contemplative, dangerous, darker, didactic, dramatic, earnest, edgy, elegiac, 

emotionally-charged, evangelistic, evocative, exuberant, flamboyant, foreboding, frightening, gentle, grim, 

gritty, hard-edged, harrowing, haunting, heartwarming, homespun, hopeful, humorous, impassioned, 

introspective, lighthearted, magical, melodramatic, melancholy, menacing atmosphere, moody, mystical, 

nightmare, nostalgic, optimistic, paranoid, persuasive, philosophical, poignant, psychological, playful, 

romantic, sad, sarcastic, scary, sensual, sobering, sophisticated, stark, suspenseful, thoughtful, unaffected, 

uneasy, unpretentious, upbeat 

Questions we ask while reading or that we may ask the reader… 
 
⚫ How does Style (language, format, plotting) support Tone?   
⚫ Is Tone the most important aspect/appeal of the book? 
⚫ How does the Frame construct (setting details) support Tone? 
⚫ How does CH development support Tone? 
⚫ How does Pace support Tone? 
⚫ Does the reader read primarily for Tone? 
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For pondering…on Tone… 

From Writers.com:  

Tone in literature, as we’ve mentioned, refers to the author’s attitude toward the subject 
of their writing. An author can express any number of attitudes through the words they 
use and the details they share. 

Mood, by contrast, refers to the emotion that the author is trying to evoke from the 
reader. Compared with tone, the mood of a text is far more intentional, as the author 
wants to make the reader feel a certain way. 

This site also states: Tone in writing does not refer to the following: 

• A specific character’s attitude toward something. 
• The attitude of the narrator—including the attitudes of first-person fictional 

narrators. 
• The mood or moods evoked by the piece. 

Tone solely refers to the author’s attitude toward the subject of a specific piece of 
writing. It does not reflect the attitudes of characters; it only suggests the attitude of the 
author at that specific moment of the text. (1/05/23) 

 

Leane’s Note: As Readers’ Advisors we need to listen to how the reader describes 
their experience of the Story and whether they use the word Tone or Mood, they very 
well may mean the same thing. The effect the author has on the narrative and how that 
affects the reader is what we react to in our RA conversation. 
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