
 
Reaction, Resource, Possibility 

 

PEARL’S DOORWAYS: CHARACTER 

NE MA RA RT CHOICE ASSIGNMENT: Choose a Title that reflects one of the 

categories below, emphasizing how the Character (working with other Appeal like 

Plot, Frame, Tone, Pace, Style) is the most compelling Doorway/Gateway to the Story. 

The following Character categories are by no means exhaustive but represent many 

of our Character choices. You may use a cited example from below; however, I would 

like you to present us with a Character that speaks to you and explain Why and What 

techniques the author uses to create the Character. Please feel free to discuss this 

with Leane if you do not know what to read.                  

(https://ragenrestudy.wordpress.com/character-appeal-nancy-pearls-doorways-1-24-23/) 

Nancy Pearl’s Doorways 

⚫ Imagine a Doorway as an entrance to a Book 

⚫ The larger the Doorway, the easier it is to access that aspect of 

the book. 

⚫ Fiction & Narrative Nonfiction contain Doorway combinations 

⚫ Rarely are the Doorways equal in a Book.  Usually, one or two of 

the Doorways are larger than the others. 

You are looking for… 

Novels that are Character-Centered (not Plot-Driven): Focus on depth 

of CH development and language.  

Plot and action are secondary and support CH Development.  

The CH is more important than what is happening to the CH.  

Series develop CHs over time and some readers want to follow events 

in the CH’s life and the CH’s reaction to events. 

 

See following categories and examples. 
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Categories and Examples (By no means definitive and often combine.) 

Anti-Hero/ine Definition: CHs are flawed with imperfections that separate them from typically heroic 

characters (selfishness, cynicism, ignorance, bigotry, etc.); lacks positive qualities (courage, physical prowess, etc.), 

and almost always does not want to be a hero/ine. Ex: F. Scott Fitzgerald’s Jay Gatsby in The Great Gatsby (1925) 

URN (Nick); J.D. Salinger’s Holden Caufield in The Catcher in the Rye (1951) COA; George R.R. Martin’s Tyrian 

Lannister in A Game of Thrones (1996); Steig Larsson’s Lizbeth Salandar in The Girl with the Dragon Tattoo (2005) 

Coming-Of-Age (COA): Ex: Charlotte Brontë’s Jane Eyre (1847+) URN; Sue Monk Kidd’s Lily Melissa 

Owens in The Secret Life of Bees (2001); Nick Hornby’s Marcus Brewer in About a Boy (1998); Jean Kwok’s Girl in 

Translation (2010) URN 

Female Reimagined: Madeline Miller’s Circe (2018); Jennifer Saint’s Ariadne (2021); Natalie Haynes’s A 

Thousand Ships (2021); Katee Robert’s Neon Gods (2021); Rachel Smythe’s Lore Olympus (2021)   

Multiple Voices Definition: Many voices telling one story or facets of the story. Ex: Tommy Orange’s 

There (2018); Toni Morrison’s Beloved (1987); Jennifer Egan’s A Visit from the Goon Squad (2010); Dawnie Walton’s 

The Final Revival of Opal & Nev (2021); Oscar Hokeah’s Calling for a Blanket Dance (2022); Rubén Degollado’s The 

Family Izquierdo: Stories (2022)                                     

Supporting Cast Ex: Louise Penny’s Three Pines series; Janet Evanovich’s Stephanie Plum series; 

Martin’s Game of Thrones series; Kim Harrison’s Hollow Series; J.D. Robb’s In Death series; Richard Osman’s 

Thursday Murder Club (2020) series 

 

URN (Unreliable Narrator) Definition: Almost always a First Person POV, the URN will fall into a 

few categories but every URN withholds information that influences the reader’s perception of the CH and Story.                 

1.) Withholding information benignly—They do not have the information or they deem it unimportant or trivial.               

2.) Intentionally misleads or outright lies. 3.) Own wacky perspective usually benign but could be manipulative.              

4.) Amnesia (can be considered included in #1). Ex: Donna Tartt’s Theo in The Goldfinch (2013) COA; Zoe Heller’s 

Barbara Covett in Notes on a Scandal (2003); Rachel Edwards’s Darling in Darling (2018); John Fowles’s Nicholas 

Urfe in The Magus (1965); Agatha Christie’s (SPOILER!) James Sheppard in The Murder of Roger Ackroyd (1926); 

Anthony Burgess’s Alex in A Clockwork Orange (1962); Vladimir Nabokov’s Humbert in Lolita (1955); Yann Martel’s 

Pi in the Life of Pi (2001); Kazuo Ishiguro’s Kathy in Never Let Me Go (2005); Laura Lippman’s Polly & Adam in 

Sunburn (2018); Gillian Flynn’s Amy & Nick in Gone Girl (2012); Dennis Lehane’s Teddy Daniels in Shutter Island 

(2003); Hanya Yanagihara’s Norton Perina in The People in the Trees (2013); E. Lockhart’s Cadence in We Were 

Liars (2014); Emma Donoghue’s Jack in Room (2010); Mark Haddon’s Christopher in The Curious Incident of the 

Dog in the Night-Time (2003) 

White Knight with a Code Ex: Lee Child’s Reacher series; Michael Connelly’s Harry Bosch series; Jim 

Butcher’s Harry Dresden series; Sue Grafton’s Kinsey Milhone series; Raymond Chandler’s Philip Marlowe series; 

J.D. Robb’s Eve Dallas in In Death series; Robert Crais’s Elvis Cole/Joe Pike series 
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DEFINITION: Characterization describes the types of characters 
and how the reader is intended to respond to them.  
 
Language examples: Authentic, closely observed, detailed, distant, dramatic, eccentric, engaging, 

evocative, faithful, familiar, insightful, inspiring, interior, intriguing, introspective, lifelike, multiple points of 

view, quirky, realistic, recognizable, series, strong secondary, sympathetic, unreliable, vivid, well-developed,    

well-drawn 

 
Questions we ask while reading or that we may ask the reader… 
 
⚫ Who or what types of Characters are in the book? 
⚫ Are the CHs developed over time, or are they stereotypes we 

recognize immediately? 
⚫ Is the focus on a single CH or on several whose lives are 

intertwined? 
⚫ Is the reader expected to identify with the CHs or observe them? 
⚫ What is the POV (Point of View)?                                                                              

(3rd Person/Omniscient or Semi-omniscient--Narrator telling the CH’s 
Story; 1st Person--Narrator is a CH; 2nd Person--You are the CH and 
narrator) 

⚫ How does Style (language, format, plotting) support CH 
development? (Look at use of adverbs especially in dialogue.) 

⚫ How does dialogue influence the reader’s perception of CH? 
⚫ Can you see the author’s strings? Show more/less than tell? 
⚫ Are there series CHs, followed through and developed over several 

related novels? 
⚫ Are there memorable/important secondary CHs? 
⚫ Is Characterization the most important aspect/appeal of the book? 
⚫ Is the narrative all about the CHs? 
⚫ How does Frame (setting details) support CH development? 
⚫ How does Tone support CH development? 
⚫ How does Pace support CH development? 
⚫ How does the reader respond to the Characters? 
⚫ Does the reader read primarily for CH? 
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For pondering…on CHs… 

“...The more she worked with stories, the more fascinated she became by 
the concept of point of view, and how the setting, circumstances, and 
events of a story changed radically depending upon which character was 
telling it. P.O.V., she came to understand, was the most fictional aspect of 
fiction. 

Outlandish plots could and did play out in real life, but never would 
one human being escape the confines of her own head and inhabit the 
mind of another…Real people were unknowable, even to themselves. 
Especially to themselves. The most brilliant complex fictional character was 
a cartoon compared with a real live one, no matter how ordinary that real 
life one seemed to be. Fictional creations could be known. Fictional 
characters made sense.” (334)  Jincy Willett. Amy Among the Serial Killers (2022)  

“In novels (if not in life) there is something very pleasurable about being 
taken for a ride. You might argue that all fiction does this by luring the 
reader into a temporary belief that made-up people and events are entitled 
to their time, energy and emotions—but the effect is definitely heightened 
when an unreliable narrator is part of the mix.” Elizabeth Brooks. “Ten Great Novels 

with Unreliable Narrators”. (https://crimereads.com/10-great-novels-with-unreliable-

narrators/?utm_source=Sailthru&utm_medium=email&utm_campaign=Lit%20Hub%20Weekly:%20October%208%2C%202022&ut
m_term=lithub_weekly_master_list)  10/4/22 10/13/22 BookRiot) 

 
“…where are the reliable narrators? In life, we are constantly choosing what to believe. We 
tell and retell the story of our lives to ourselves in accordance with our own internal 
‘truth’...reliable narrators only exist in novels. We all know that history is written by the 
victors. The very process of communication implies bias, both on the part of the speaker 
and listener. The concept of authorial authority is one that we want to buy into because we 
wish to believe in an all-knowing force that makes everything in the fictional world 
comprehensible. The reliable narrator is a myth that wee all choose to believe. If the author, 
in the guise of the reliable narrator, says they lived happily ever after, then they did.” Jean 

Kwok. “Learning to Love the Unreliable Narrator.” (https://crimereads.com/learning-to-love-the-unreliable-narrator/) 6/7/19 

11/14/22 
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